“A good story is supposed to inspire pity and fear” 
Aristotle-Poetics
Africa inspires pity and fear

Africa is a good story
... for western medias

Africa is a plot

A complot

  Aristotle's Plot
“ A good story has 

a beginning a middle and an end” 
Aristotle-Poetics
Africa has a beginning

The plot has a beginning

The complot too...
Stanley looking for Livingstone paid by 

King Leopold and writing about Africa...
Does Africa have a middle 

...and an end?

Africa has a future

Africa for the Future

An African Woman in Space
– 2025 – 
A world where lives are written by others, a world where lives are performed according to the written scripts, a world where lives are watched by spectators... which creates four categories: those who write, those who perform, those who watch, those who don't know what's going on.

Who are you?

What are you?

A writer?

A performer?

A spectator?
… of your own life?

Or an aspiring spectator?

What is your story?

Because there is

LIFE

YOU

FILM

AUDIENCE

cinema as a primitive art

cinema as the art of the beginings

cinema beginning in Africa 

cinema as an African art

an art of motion

an art of telling

an art of pictures in motion

an art of thoughts in motion

...like the old lady of my village

...who makes me dream of a cinema that is applied to my life
If like Georges Steiner we consider each serious art form as a critical act, a critic of life either it is realist, fantastic, Utopian or satirical, here the artist, the filmmaker defines himself against the world as it is. 

Jean-Luc Godard sees the art of cinema as the creation of an image  like in radiology that allow to identify the wrong in the society to better propose a treatment. The society is viewed as body and as anybody it would needed to be treated. 

Christian Metz defines fiction as the “semble-reel”. A mirror of the society that on a psychoanalytic point of view should be a pretext for the spectator to pro-ject himself. It is its identification power that makes fiction work. All fiction is a lure.
Tarkovski wonders why humanity has given up that early on immortality.

The cinema we are talking about here needs for  language the  same kind of revolution  Freud imposed to psychology, Marx to economy.
can cinema be a solution to my problems?

What is cinema made of?

What am i made of?

How do i connect to cinema?

At the end, how do I make all thst look good? Beautiful?

Aesthetics

Black Aesthetics

Introduction

The Black

The Man in picture

The man in motion

The Black in motion picture

The Man telling – motion telling

The Man thinking – motion thinking

Instead of Motion Picture, let us talk about Motion Telling and Motion Thinking. 
The man who today abandons himself to a plan designed for him by others has not always been on the side of things to study and think. 
 “How can cinema help us humans solve our problems?” Is cinema as it is being practiced today really addressing that question?  we need to think of cinema as a new field of study.  
Can cinema be a discipline that should make it possible to study ourselves as unfinished beings and yet able to be perfected. But can we work on ourselves just like we do with objects? With objects, we are permanently in a process of improvement. We always think for example that this new car could have better brakes than the previous one. And with the help of technology we give ourselves the means to we make it happen. Why can we naturally place objects in a state of continuous improvement, and not do the same with ourselves humans? 
Can we work with film as a field of study on a human being to be perfected. Beyond psychology, sociology etc... 

Can cinema be that abstract, symbolic language, always changing and related to the real world made of visible marks put by God on the earth; a language which is an imaginary representation of the real world on a medium that is film; a language speaking to the world at all virtual, fiction and reality level.
Therefore a film character is meant to develop a triangular interaction between his body, his brain and his environment. The body producing on screen a behavior, the brain displaying his values and belief system and the environment he is being deployed in providing him with obstacles.

Therefore, filmmaking becomes a process of constructing an idealized cognitive model. It's about engaging a kinetic experience embodied in human activities "prior to language."
 Making a film is speaking the linga mantis; a language of thoughts called mentalese. 
What happens when different people aren’t comfortable with the same things in a film?
They feel like discussing. 
They don’t only “negotiate” with “the language of the other”, they also “negotiate” with the other’ system of thoughts, with his experience, education, culture and environment. 
A lot of conflicts among people from different background rise from there. People from countries with different national identity, from different races tent to have more “negotiation” to do as they belong to a different language related to a different system of thoughts. 

An approach of filmmaking that is at the heart of the definition of the Other. The Other that is not me. Some will take a narcissic  approach where the Other doesn’t exist, “I consider myself has the center and everyone has to define himself around my values, my environment and my language”
What if we saw cinema as an encounter, an encounter with someone whose education, values and environment I totally ignore? An adventure to the unknown? An encounter with “the other”, that “other” that is not me? 
What would a cinema that is not using the highways in our brain created the predictable, the recipe look like? A cinema that is different to the cinema we are used to, showing us a world we aren’t familiar with, speaking a language – a system of thoughts - we don’t always understand; a language – a system of thoughts - that requires an effort to be understood? A cinema that disobeys the rules like Lavoisier disobeyed the alchemists, like Einstein disobeyed Newton? That new cinema should be at the same time about the self and the other. 
The filmmaker engaged in this process has to reject essentialism, functionalism, objectivism or "computational realism" (which considers the mind as a machine). Here, there is not a transcendent mind that could see the world from outside. 
As cinema comes from - kiné = motion - motion pictures; it’s about putting our thoughts in motion. We could call it Motion Thinking. A cinema that is not content just to move, a cinema that makes us think. Because that motion is the specificity of cinema, motion thinking is nothing but that language that propels us not only among subjects but rather on the side of activity, action. That new cinema does not only allow us to speak of things but to go beyond our thoughts. It is a language that speaks to our imagination, a language that speaks of the future of our being and humanity. It allows to develop an understanding of our actions and beings. 
At what moment people decide to speak a new language? Isn’t it when their world is not composed of the same things as language? Isn’t it when their language is not talking to them anymore, or is telling them stories, telling them lies? Imagine you putting a steak in a microwave oven and seeing on the microwave screen a calf’s head saying “hello” to you. Once that plate is in front of you, you will have great difficulty in finding appetite because the narrative will make you consider all scenarios. What if in your african culture you are not allowed to eat the head?  What is now the difference between the veal’s head and Chicken Run on your plate? In both cases you will be eating animals that talk like you. But you should not ignore here that metaphoric cannibalism comes from African traditions where men staged animals in their mythologies. Our hesitation in front of such a plate takes all its meaning today because chicken now could have dioxin, and the cow could be mad. 

What is more real than the virtual nature of a ritual, that of a meal. What is more disgusting than the narrative of what we eat? In future we will see the consequences of the stories we tell each other way beyond our plate because it was to get rid of cannibalism in reality that our ancestors have made it a sham. It is because we have forgotten that, to have lift between reality and fiction, the virtual and the real, the barriers that should have never been that today we face problems 

If we consider a future cinema to come from the utopias we are haunted with as a prose, and because any prose results from its rhetoric, we have to study its grammar, a grammar based on the same organization as the science of nature or esoteric disciplines. The only difference will be that there will be one nature and many languages. In esoterism, the proprieties of words, syllables and letters are covered with another discourse that remains for the initiated (secret), while in grammar, it is every day's words and the sentences that are enunciating themselves their proprieties. The language lies midway between the visible figures and the secret conventions of esoteric discourse. This will be a nature which would have lost its first transparency; this will be a secret that carries in itself decodes marks of what it will.

If one accepts that narratives have a social function, what is the part of the Good, the Truth, the Just and the Beautiful in the narratives that we eat, hear,  live,  become?

How do we negotiate our freedom in a world where we feel increasingly infected by wrong narratives? How do we to turn our daily life to an opposite those manipulative narrative? .How do we make a cinema that removes borders between reality and imagination? How do we live an utopia in this new space where stories  are becoming reality? How do we live  our great invented story ? How do we practice a new art   ―  l’art de vivre. And like all great art, it will command us to change our lives. 

Because the very nature of cinema is about being freed from time and space, because cinema shows us the here and the now, the somewhere else and the yesterday, it is also able to show us the here and the tomorrow. 

Because it is capable of deconstruction and able to contain in a single story the whole DNA of Africa  which future is repeating the sins of the past. African cinema, our cinema alone is able to organize that necessary reset ; reinvention and leads us on another way of being. In other words, can cinema for example help organize the exit of capitalism?

The Next Narratives

AMATA – The African-African American DNA Reconnection Narrative 
When the famous American actor Blair Underwood’s genealogical road trip takes him from Lynchburg, Va., to the African nation of Cameroon; and through a DNA match, Underwood met his 10th cousin, Eric Sonjowoh, a college student in Cameroon living in the village of Babungo with his father, Frank, a retired army colonel.  What is that encounter all about? What is the meaning of meeting with Eric and be given the royal treatment with tribal dances and a celebration?

By discovering that “Ten generations ago we shared the same relatives,” what is that narrative leads Underwood and all of us ? And the feeling of not leaving it just there like when “Eric who goes to college in the capital of Cameroon gives his DNA to be stored in a database.” or when Underwood makes another trip to Cameroon. It is that need to pursue conversation, the dialog generated by that encounter that made 

Underwood stay  in touch by e-mail. “We’re having conversations to have him come over.” This will happen to many other African Americans, not that they will all find their 10th cousin but they will all look for a way to reconnect.....Blair Underwood and his cousin are engaged in what I call the Next Narrative, they will have like all other African and African Americans  to imagine the re-birth of African people as a whole. People hurt by a long walk / exile (history) and suffering/ death (Slavery and colonialism) at the time when they are about to take the long inside heroic journey that leads to a climactic discovery:  immortality. 

The Next Narrative engaged here tells the story of  immortality. 

When Nathan, a Cameroonian real estate developer in the small coastal city of Kribi  offers to the organizers of the trip The Arkjammers to give  a piece of “motherland” to African American whose DNA happened to be Cameroonian, nobody including himself understands his  gesture as he claims this has no hidden business agenda. But how is it possible? Is it the right thing to do? When Curtis Harold, 65 an African American land receiver decides now after two trips  to move down there in Cameroon, Curtis and the real estate developer, they are both taking the initiation walk. The challenge ahead is the ability of each of them to transform themselves. Utopia becoming real.

Because DNA findings has a powerful transformative energy in the person finding about his African ancestors, it would be a waste not to capitalize on it to design a new relation between Africans and African Americans.

When an African American comes to you African all excited, holding in his hands the results of his DNA tests that says that he is Tikar from Cameroon, what do you do? You reaction should be the same reaction of you seeing a brother you have been separated to for a very long time because of some uncontrollable oppression forces. Do you tell him, time has gone by, we are now very different people, there is nothing we can do. Accepting the victory of the oppressor on you and your brother for ever? Or do you say, it doesn’t matter how long we have been separated and how different we are now, I can’t accept the victory of the oppressor (slavery) as the end of the story… between me and my brother.

If the slave narratives turn out to be the most important African American literature genre, it is not a coincidence. Slave narratives were about change; they were a  political tool. Authors were writing about their own feelings, hardships and challenges in freedom. This what the DNA Narratives called here The Next Narratives are all about. Like Slave narratives Amata is at the same time contingency and immanency. If one part of the Amata can be perceived as negativity, the struggle against the other, 

which is about fighting the outside hostility and engaging in an inexorable escape to be out of reach of this heteronomic  aggression (that stops autonomy), like the Slave trade was. The slavery and colonial system  were perverse in that sense they were about stopping Africans autonomy.

If Amata is at the same time a struggle against the “other” and a struggle against one self , re-appropriation and an self-invention act whose objective is to excel, the different cases where Africans reinvent themselves by getting in contact with death and adversity are to be recalled here. Amata goes beyond the myth, he is powerful desire of self-transformation and of the world transformation. It is history invention. Slavery and Reconnection to Africa are both to be Amata. Our  origins are not behind us: our origins are ahead of us, it's up to us to build our new origins. Amata is a next narrative.

Jean-Pierre Bekolo

“Y”

THE  HEALING PATH
The therapeutic Drama in 3 Acts
          INT. CASTLE - NIGHT

As night falls, we see many " Y "shapes all lit by torches along the different paths.

                              DR. NKOULOU

                   The path that will lead you to

                    wellbeing and success is like this.

                         (grabbing Ahala's hand)

                    It looks like a pitchfork in "Y"

                    shape. Three branches. At any one

                    moment. One day you went, you set

                    out on the path of treatment in

                    quest of a solution to your

                    problem.

                              AHALA

                    Problem? 

                              DR. NKOULOU

                    You have to give yourself time. 




        You are now actually

                    on that road of the pitchfork.

                    There is still another path ahead

                    of you that is the one of your

                    dreams, the one of the world as it

                    will be once your troubles are

                    over. This is the reason that you

                    are here which is the right branch

                    of the "Y". There is a path which

                    you cannot avoid; it is your past.

                    It is the path which will take you

                    backwards, to revisit the tracks

                    you left in your relationships and

                    that could be the cause of your

                    present troubles. This is the left

                    branch of the "Y". These three

                    paths are surrounded by a large

                    forest made of ancestors who have

                    decided to assist you in your quest

                    for wellbeing.

          Ahala smiles, and hugs Nkoulou.

...

                                                          CUT TO:

          INT. CASTLE - MORNING

          Charles is drinking his mangbwalam gin while practicing

          sound on the piano, this time with a fresh change of formal

          clothes.Â 

          Ahala all excited running up and and down is grabbed by

          Madiba and Jeanne having a conversation.

                              Â MADIBA

                         (to Jeanne)

                    What exactly is this Parisian

                    intellectual and artistic

                    environment you are talking about?

                    And what has it done to Ahala?

                              JEANNE

                    They used me to write poetry. The

                    words are powerful. They used me

                    with their words as a totem of

                    evil. This flower exists today, it

                    grows everywhere. They painted and

                    deleted me. My image hidden behind

                    the table. It was bewitchment.

          FLASHBACK

                                                        DISSOLVE:

          INT. COURBET'S WORKSHOP 19TH CENTURY

          A shadow appears in one entrance of the painter's workshop.

          JEANNE moves forward and stops behind a man painting a large

          table. It is when the shadow clears its throat that the

          artist jumps. It is GUSTAV COURBET. From the shadow on the

          floor, one can discover who is hidden behind, it is a woman,

          it is JEANNE. JEANNE immediately speaks to the painter.

                              JEANNE

                    What do you call this painting that

                    I appear in?

                              COURBET

                    Euh! Madame.... Jeanne Duval! You

                    should have announced your

                    coming...

                              JEANNE

                    Mister Courbet are you a wizard?

                    You are painting someone you do not

                    even know.

          COURBET still invisible breaths in and calms down.

                              COURBET

                    Please forgive me . This painting

                    represents an allegory of seven

                    years of my life. I'm preparing an

                    exhibition of my works of art.

                              JEANNE

                    Where will it take place and when?

                              COURBET

                    It is for the universal exhibition

                    which is held from the 15th of May

                    to the 15th of September. Well, the

                    jury still has to decide.

                              JEANNE

                    I would not be grateful to you for

                    having materialized the love which

                    links me to Baudelaire but instead

                    to have understood what links us

                    outside time...

                              COURBET

                         (a little surprise)

                    Do you believe in witchcraft?

                              JEANNE

                    If what you, Baudelaire, writers,

                    artists, actresses do is

                    witchcraft, then I believe, so much

                    so that I would like to be one

                    myself....

          COURBET still having his back on her is now practically bent

          forward breathing heavily. All of a sudden he pulls himself

          together.

                              COURBET

                    I now understand what Baudelaire

                    was describing.... brown, red,

                    yellow, black, pink, green... your

                    skin ... made of... chromatic

                    hallucinations.

          JEANNE finds her picture on the table, she picks it up and

          looks at it.

                              JEANNE

                    It is the picture of Nadar, the

                    photographer? Who gave it to you?

                    Baudelaire?

                              COURBET

                    Yes, from Baudelaire. He lent it to

                    me.

                              JEANNE

                    What's your relationship with

                    Baudelaire?

                              COURBET

                    I've been friends with Baudelaire

                    for a long time now, the revolution

                    brought us together and we share a

                    lot together.

                              JEANNE

                    I was already with Baudelaire in

                    1848 when he was part of the rebels

                    of the 24th of February, I don't

                    remember having seen you.

                              COURBET

                    Whereas he never stopped talking

                    about you. I know for instance that

                    you were being represented by

                    Nadar.

                         (Taking out a painting) )

                    look at this portrait of Charles,

                    it is seven years old already,1848.

                              JEANNE

                    Oh! look how handsome he looks!

                    Bring it much closer for me to see!

                    I have the impression that there is

                    somebody behind him. Very

                    embarrassed, Courbet puts back the

                    portrait quickly....

                              COURBET

                         (putting in place)

                    No,no.... he's alone. Sorry but I

                    have to continue working. I still

                    have a lot to do.

                              JEANNE

                    Thank you for revealing to all that

                    poetry has a shadow. Once more I

                    apologize for the unexpected visit.

          JEANNE goes away leaving the painter perplexed.

          EXT. FESTIVAL SITE - CONTINUOUS

          JEANNE, AHALA and MADIBA are still together.

                              JEANNE

                    My difficulties and yours Ahala

                    have one and the same origin. If we

                    question Baudelaire's poems, you

                    will clearly see that totem of evil

                    expresses itself. Do you think my

                    presence in the artistic and

                    literary milieu in France in the

                    1850s was by chance? Did they

                    really value me? I was sent to stop

                    slaves and the colonized people of

                    having a colonized and enslaved

                    life. Ahala shouldn't be going

                    through the same story i did after

                    all these centuries.

                         (turning to Ahala)

                    You should remember that day

                    Ahala...

          FLASHBACK

                                                        DISSOLVE:

          INT. CASTING STUDIO PARIS

          AHALA walks in front of a DIRECTOR for a casting in Paris.

          The lights are dim everywhere except for on stage.

                              DIRECTOR

                    What's this? Take it away. We are

                    not in a circus here.

          AHALA tries to keep herself together.

                              AHALA

                    I am an actress.

                              DIRECTOR

                    Ah! It speaks! Let me tell you, I'm

                    doing an audition because I'm

                    looking for a maid and a maid is

                    slim, pretty and blond. Do you get

                    the point? We are not here to sell

                    bananas.

                              AHALA

                    I'm here for the audition. I played

                    the role of a maid some years back.

                    But since then, I have played lead

                    roles.

                              DIRECTOR

                    Juliet maybe, no, Ophelia, or maybe

                    Mrs Pompadour.... and in French

                    comedies, I bet!

                              AHALA

                    I've played to a full houses in a

                    theatre.

                              DIRECTOR

                    Did you hear her, my dears? I've

                    been in this business for twenty

                    years now, and I've never heard of

                    a Hottentots gaining big roles or

                    small ones. Well, there is nothing

                    for you here. We are doing real

                    theatre here, real French

                    Vaudeville in a theatre and not on

                    the sofa. Go back to your hut!

                              AHALA

                    I also have several monologues to

                    propose, they are actually original

                    works from a contemporary poet.

                              DIRECTOR

                    Enough! No but, I think I'm

                    dreaming... Monologues. We've

                    barely just come down from the

                    coconut three and we are already

                    making artistic suggestions. ...

                    NEXT!

          EXT. CASTLE NIGHT

                              MADIBA

                    That curse is not irreversible. The

                    evil could be fought.

                         (to Ahala)

                    You should follow the path of

                    healing

                         (showing her the "Y" shape and

                         its three branches)

                    Do not forget that you wanted to be

                    healed on coming here,

                         (she points to the pitchfork)

                    what just happened is found there.

                         (pointing to the left branch)

                    Â Now, letâ€™s go and see what awaits

                    you.

                         (pointing the right branch)

          AHALA eyes now see all the objects in "Y" shape that appear

          randomly one after the other: roots, branches, trails,

          veins, hairs, flowing water, earth, skin... She takes one

          with her and hides it in per pocket.

          EXT. CASTLE NIGHT

                              MADIBA

                    The next step on your therapy Ahala

                    is to trap the spirit responsible

                    of the curse and humiliate him. We

                    should make him over react. When

                    you will see him, you will

                    recognize him. I am warning you,

                    you have to be strong and smart,

                    you are not going to be alone,

                    Jeanne will be there as she has

                    dealt with him before, no matter it

                    was in 1840ies. Spirit don't change

                    much with time. The battle for you

                    liberation is just beginning. We

                    are going to inflict on him the

                    humiliation of his life....

THE EDITING ROOM

THE AUTOMATIC EDITING/ Jouer pour Dejouer
Where The Old Woman of my village  would be completely lost is when Hugo de Garis talks of creating a machine more intelligent that man, that is artilects or artificial intellects. Human intelligence is first a question of subtlety and not of memory - it is an art. When de Garis thinks that one day these machines will decide that the human race is harmful and it will become necessary to destroy it, it is clear that the plan to build such machines is in opposition to any plan for immortality. My old woman would not need a qualification from MIT to understand the troubling dynamic inside these questions about the destiny of humanity and the universe. Hence the necessity for people to have a plan for machines before machines have a plan for them. 

My old woman doesn’t know Kasparov. If you talk to her about chess, she will equate it with Songo, (a Cameroon Chess game where who wins is the one who gives away the most), a philosophy very different from that adopted by Kasparov and Deep Blue in 1997. Kasparov, in an article in Liberation, declared - “They cheated by letting me believe it was just me versus the computer, while in fact it is obvious that there was human intervention, especially in the judgments of position. They cheated in allowing it to be thought that Deep Blue was intelligent enough to keep up pressure on my positions.” Kasparov may well have played [Jouer] Deep Blue. He did not outplay [Déjouer] it. No one thinks that freedom is being able to play with [Jouer] a machine in order to [Déjouer] thwart it but the question here is, how much freedom is left when man confronts machine? My old woman would have had two trumps to play on Deep Blue. First, she has never played chess. She plays Songo and there is a radical difference of understanding between the two games. And second, she would have played not just against one person or a computer, she would have played with the whole universe.

Beyond their functions, all the machines that surround us will become computers connected to the Internet. Michel Dertouze of MIT thinks that soon there will be no such thing as “cyberspace.” The first industrial revolution brought us cars and electricity. We no longer speak of “motorspace” because motors have been assimilated into our lives. We have built fridges from them, cars and toys. Motors are everywhere and nowhere, in every object of our daily life. Exactly the same thing will happen with computers: In 20 years they will be everywhere and nowhere too, omnipresent and invisible. It will only be old village women who are astonished to see “money coming out of the wall,” on seeing  an ATM for the first time. This means that each of the objects that surround us are potentially medias, capable of going beyond the tasks they were designed for, and serving as a vehicle for information in the form of images, texts or sounds. Add interactivity and memory to that and what does your microwave become? With all our appliances connected to the Internet, they become medias. Now it 

remains to be seen what stories they can tell us, insofar as they can tell us stories at all. This confusion is the reason why our myths (i.e. energy and immortality at work) will have to be rewritten. Right now, our myths, as the media tells them, have allowed the virtual to invade the real and, as such, today we meet problems against which our myths should have forearmed us. Our old woman knows very well what happens when our dominant social stories don’t engage our humanity but drains us of it. 

Flusser’s fear of the loss of human liberty in the face of the machine could only be well founded if man did not exploit the possibilities opened by this Internetization of all appliances (The Internet of Things) in order to rewrite history. This would be a good story, but not one that inspires pity and terror as, according to Aristotle, all stories should. Conversely, a good story will be true because it exists continually in a state “to be invented.” Will the Internet be the place where aesthetics and ethics meet? If we recognize that stories have a social function, what part will truth and beauty play in the stories that we’ll be eating, hearing, living, becoming? In a world where stories are increasingly bought and sold, will the question of building a free society still be asked? Then it becomes a question of making a cinema in reality, of creating a new form. This will mean lifting the barrier between the real and the imaginary and redefining the rules of a new space where media and reality meld, a space where we can live our brave, new invented story. This will be done by practicing the new art of daily life. The art practiced by my old woman: The art of living. And like all great art, it will also insist that we “change our life.” 

Jean-Pierre Bekolo Obama
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Auteur Learning
Auteur Learning is an organization that is dedicated to knowledge acquisition through filmmaking. Auteur Learning is partnering with schools, colleges, universities and corporations to offer courses.
VISION
We believe that if one child out of three who enters high school doesn’t graduate, we are doing something wrong.

We believe like John Dewey that education is life itself. We want to use the best devices that can record life the way it is to study it.

If an average person over the age of four has spent almost four hours a day watching television, that medium could be more than adequate for learning.

We believe like Emmanuel Kant that being intelligent is not to accumulate information but it is to have the sense of discernment. “It’s our ability to sort that makes us the contrary of an idiot.”

If we portray that film and television are becoming school enemies, it is that practice we need to change.

We believe like Alvin Toffler that illiterate of the 21st Century will not be those who cannot read or write, but those who cannot learn, unlearn, and relearn.
MODEL
Auteur Learning is a cinematographic knowledge acquisition model.

From a usual push model where the information is being pushed to the student, Auteur Learning is a pull model where the students goes out seeking the information he researches, collects, edit, assembles and criticizes himself with assistance of specialized faculty on each steps. The student is in the position of an auteur - French author - who is more concerned about what he wants rather than what the audience wants --which is a Hollywood model.

Auteur Learning is a Pull Education versus the classic Push Education where the information is being pushed to the students. 

KNOWLEDGE ACQUSITION
Auteur Learning is an interdisciplinary program where students will discover and explore their field of interest using filmmaking as the means of study.  

Auteur Learning is a case study base teaching method that uses film to breakdown, structure, assembles, questions and criticizes any field of study, task etc…
 In other words, the course starts with the idea of making a film. The student makes a film about an issue to study a field. Through this idea and the process of making a movie, students will acquire knowledge in their fields such as biology, business, education, sociology etc.

Like a movie, human life is an assembly of moments. Assembling seems to be something that defines human activity. By breaking down what we are shooting and assembling when we are editing, we learn how to create meaning, to go one direction, to sort, to create links. Isn’t language, after all, an assembly of words?

The one who assembles images has to be at the same time an author, a thinker, a philosopher because he is creating meaning through a comparative study between real life and the film. The pleasure of cinema like the pleasure of knowledge is the pleasure of understanding a meaning.

OBJECTIVES
Thematically, Auteur Learning will teach students how to acquire and access information from their field of study.
Theoretically, Auteur Learning will give the student the language, the discourse, the critical analysis through the use of the medium. The course will also provide the foundation in humanities.
Technically, Auteur Learning will give the students a hand-on experience with the usage of equipment: cameras, sound, computers and software used in films.
Practically, Auteur Learning will give expose the practice of their field of interest. It will also develop the skills necessary for film practice.

PROCESS
The students learn and produce all the steps necessary to accurately assess the interdisciplinary information of their field of study.  

The students learn and produce all the steps to the film making process to organize, manage and place on film the information of their field of study. 

FACULTY
Auteur Learning is an interdisciplinary program that can involves 3 to 12 faculties in different fields. The faculties provide the interdisciplinary foundation as well as check the accuracy of the information collected.   

A faculty specialized in film is coordinating the whole process.

GRADING
The students are graded on producing the following activities:  invention, understanding of the field, interaction with people in the field, conducting research on the field, writing on the field, filming, editing, critical analysis of the field, keeping records/journals, and other activities as assigned by each faculty.

